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Principle Three – Color Selection
R. Sweeten: 

Choice of color is one of the most common and least expensive measures that we use to mitigate for visual resources. I'm often asked, what color should we paint this? Or different things. I would like to emphasize, that once again color is not the all fix. We need to take into consideration a lot of the things we've spoken about making sure we picked the proper site location and located something in the right area before we come back and say, oh, we'll paint it a certain color. Color is often used as the sole mitigation and that's because in many cases kit make a project disappear -- it can make a project disappear but we need to take into consideration the whole project. Color that's improperly chosen or that contrasts with the landscape really pops out, even if you've picked the proper location and you've done all the things right and you pick the improper color, it's going to stand out even in some cases for miles. This is a good example of a color.  We may have the proper location. We didn't stick it up here on the ridge. We may have moved it a little further out but we may have picked the proper location, you don't see a lot of cuts and fills but, boy, we picked the wrong color. We went with white it comes right out at you and stands out. Lighter colors come towards you, darker colors tend to recreed into the background. -- recede into the background. One of the -- other quick principle and thing that helps is we need to pick a color one or two shades darker than the background. We do this because I mentioned before, darker colors have a tendency to recede. We also need to take into consideration it's the sun and atmospheric conditions that make the colors what they are. The shadows that play in the landscape make things darker and if you have a light facility, it pops it out. When you have a dark facility they tend to recede. This particular compressor we used the colors in the background, not the colors of the disturbed soil. This is back dropped by the people who view it and it will recede back into the landscape. This is an excellent color choice. 

We also need to take into consideration a what kind of paints we use. We need to use semi gloss because paints have a tendency to fade, they need maintenance. We need to make sure we're using the proper colors and that we're using the proper types of paints. Once again, I mentioned this earlier, but we need to consider the overall picture or color in the landscape. What is the dominant color in this particular view? Well, I don't think it's this disturb road color but that seems to be what we tried to match it to. It may not be the dark greens of the Mesas and the junipers. It's obviously the sage grays and greens that are found here in the flat areas. Avoid these lighter colors. In this instance this may something such as desert tan for a while we got hooked on desert tan but the problem is it's so light it tends to pop forward. We were matching the coloration of the land form. We may have to match the coloration of the land form but in this instance it's the vegetation we want to try to match. We want to stick with that background vegetation. We have some specific instances and we need to use common sense with color. We've done a lot of research out in the field about trying to come one different colors that we can let the operator know what they need to do so we're not creating custom colors. 

In some instances, creating a custom color may be the thing to do. In this particular instance, it's one of Rob’s cabin sites I might choose for a location. We may want to come one a custom color that matches the vegetation that's found in this area. I'd also like to point out in this photo you need to take into consideration season of use. Some people may say, rob, we're in Wyoming here. There's snow on the ground for four to five months of the year. Why not paint it white. We like to stick with the things that are consistent. It may be it's white but underneath we have this vegetation and people are accustomed to seeing things come from the site. Instead of the desert tan chosen, that may have been a common spec, we would have better served to choose a custom color. The standard color chart is found in the handbook, in the notebook. It's had in different places. It got placed in the back or it may be someplace in the middle. Some of you may have seen the standard color chart. The BLM back a few years ago spent a lot of time to research what the best colors were for the landscapes that we manage. We have a full range, some of them cars bad canyon, juniper green, desert tan, some of them haven't been used much. But there's been a lot of research. Some of you may have seen there was a recent memo sent out requesting good examples that people have and that's a good thing to do. Once you've found something, share it with others. As you're driving around and looking at things if you see a color that works well, find out if you can call the people who own the property and identify what that color is. Many times I've even been guilty of this, we've picked a color and we've applied it and it worked well and then we forgot to document what that color was. Well, we got -- we get to go back through this all over again. We just need to apply common sense. If you're out in the areas where not a lot of people are viewing things, you still want to pick the proper color but try to pick a color from the standard environmental charts or some things you know work without having to go through a custom color mix. If you have a sensitive area, please take advantage of the tools you have to pick that. What are the tools we use to pick a custom color? We may go out with color swatches. We may go out and squint through the whole in the chart. It's kind of like picking carpet colors, it can be hard on the little swatches. So the bigger sheets, if you don't, you can give Brad a call, he can send them out to you. 

Another method we use is just, like I've said, the examples we have, go out and look. If I were painting a transmission tower and I saw this example, I'd maybe want to do a little research and say, what was the color you shows because as you can look at this, this color really works. This dark green tower as opposed to the gray tower basically almost disappears in the landscape, and this is a very effective picture of the effect that color can have on the visual resources. Once again, another example, you've seen this slide several times but we used the juniper green or olive color to blend in with the vegetation. It works very well. We can do this. We just need to really document it. If you're in this area and you see this color, hopefully we've documented it and share it with others so we don't go through and make the mistakes. You can imagine if this would have been colored this lighter color or we're going to match it to the snow, we would have a completely different view. One of the lessons my mother always taught me when I was younger, when you take a shower, don't put on your dirty underwear, and many times we do that when we work with our facilities. We may give a specification for the facility, in this case we have this nice coloration, but then we come back in with the white signs or additional facilities that just pop it right back out again. 

Back to my ATV versus the seismic truck example. We put in this nice facility and then we put this up next to it. It's kind of like taking a shower and putting on your dirty underwear. We need to take that into consideration. We need to make sure we monitor and follow through. Another example of partial compliance is in maintenance. Many times we start out with something, and in this case we have this desert tan type paint and then the new facility comes along on the pad or on the site and we don't paint it and we really dilute the effect of that color. Or we say we're going to paint it but then we come along later and it's getting hot so we go with the white roof. I mean, it reflects the sun but it certainly does show up and we need to take into consideration if this is an area visually sensitive we diluted the effect of color in this particular instance by going with white roofs and additional gray facilities. Now, I spoke earlier about some of the techniques. We put the color swatches out there in trying to pick a color but we also have the ability to choose color through visual simulations. Brad talked about the visual simulation we hold in Phoenix. This is an example how you may use visual simulations. I enjoy doing this in my office, it's a very effective way of doing it. You can go ahead and take the color picker and pick this color here and apply it to this pad appeared pick -- boy, moving around here, pick that green and put it here. Basically step back and say, hey, does that work? Which of these tanks to you feel works best within this landscape. Some of you may say this dark gray kind of green, others may say it's this brown-green right there. But obviously this white is popping right out at you, and this particular color is fairly neutral and bland. But use the visual simulations and you can get a good mix. Actually the computer will give you the exact color mix you need to take to the operator. Let's talk a little about camouflage. 

Camouflage may be appropriate if you're trying to mimic the textures in the landscape and also trying to make sure people don't see it. I have seen applications of camouflage where they did it and it actually kind of drew more attention because we took something fairly bland and standard and colored it up like plants and vegetation. But camouflage when directly done can be an effective tool. It's not anything I've ever really done, but I know other people have done it, as in these examples, and it's been very effective. We can use a disguise. This is, I'm sure, what you're saying, sure, rob, on my next APD is a condition of approval I'm going to say you need to put your compressor station in a barn. It's been done. It has been done. We just need to take into consideration the sensitivity of the visual resources. Obviously this isn't going to happen every day, but if you did have a sensitive visual resource with people who were concerned about the pastoral nature are of their landscape and what the compressor station may look or sound like, and you know it's going to be house to do mitigate for the noise, make the look like a barn and mitigation the visual impacts. In this particular instance, this is kind of a fun example, I know we all have a lot of BLM land that's in Miami, Florida, or wherever this particular picture is, I'm not sure, but we have taken a drill rig in this particular instance and placed it in this tower to mitigate and make it fit in. The key thing here is -- it's still visible, we've included an intrusion perhaps into the landscape, but it better fits in with the characteristic landscape and the architecture of the region instead every looking like a large drill rig. So disguise can be an effective tool if properly used in the proper instances. 

Well, ok, here's a classic example. The butterfly disguise. It's not quite working. I like the eyes and wings. You get the picture. We don't need to turn all our oil wells into butterflies. Let's leave the artistic work to those high-dollar barns and towers, but this is kind of a fun picture on where disguise just might not work quite very well. The bottom line is we need to work with the operators early in picking a color that's going to blend with the background that can minimize visual impacts and be a win, win, win for the operator and public. I would like to emphasize once again we need to put a focus on the darker shades, juniper greens, the darker colors that have a tendency to move away from you and not towards you.

